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Q:Based on the description
from The New Children’s

Museum, “Teatro Piñata” is a
celebration of the theater world.
What is it about the theater world
that you wanted to celebrate?

A:Theater is an art form that is
always exploring and chal-

lenging its relevancy. In that, there
is both the honoring of old forms
and the curiosity to explore new
ones. When creating lore for this
environment, I came up with the
idea that this was an old magical
theater wagon that was once run
by an old man who could no longer
take care of Teatro Piñata. In
order to keep the teatro alive, he
needed to bring in new voices who
would bring new life and perspec-
tive to an ancient form.

Q:As you were creating
“Teatro Piñata,” what kind

of experience did you envision for
the children who would interact
with this installation?

A:My hope is that children and
their grownup companions

would consider all the talents and
voices that are necessary toward
making a production happen.
Oftentimes, we celebrate only
what we see on stage and forget all
that happens behind the curtain,
and all it takes to make a produc-
tion possible. This installation
bears my name, but was created
by many hands and many people
who brought their talents and
minds to making this a reality. My
hope would be that one walks
away seeing that there are many
parts necessary to creating some-
thing successful — every part is
essential.

Q:What have you found mag-
ical about the theater? 

A:I love walking through the
backstage spaces of thea-

ters, costume shops and props
warehouses. Something about all
that stored potential invites pos-
sibility and play, and I wanted to
create a space that evoked that
opportunity for children of all
ages.

Too, I love that the audience in
theater is a necessary and
oftentimes silent participant.
Their contribution is the imagina-
tion they bring to fill in all that’s
not seen. There is a communal
experience between what is per-
formed and what is observed.

Q:I understand you have two
children of your own? Did

they factor into how you ap-
proached creating this installa-
tion?

A:I have been amazed at how
my children find opportuni-

ties to laugh, play and create in the
midst of some frightening circum-
stances in this world.

It is tempting as a parent to
want to hide scary realities that
exist around us. Yet, it is the ability
to find hope and inspiration in the

face of adversity that offers an
opportunity to heal our internal
and external worlds. They’re not
oblivious to what’s going on
around them, and yet their imagi-
nation fuels their hope and ability
to cope. I believe art, and theater,
offer space to process and reflect
back what is in our hearts.

Q:In an interview with the
Union-Tribune last year, it’s

said that you designed your first
walk-through installations with
blankets and furniture as a kid in
Mexico. What is it that has seemed
to appeal to you about these kinds
of immersive experiences?

A:It’s the ability to shift our
posture and to see the world

from a different perspective. I love
the idea of getting lost in a familiar
space; there’s something about
climbing under a table or assem-
bling a pillow fort that can change
our posture and perspective. It’s a
natural invitation to play and
imagine.

Q:You mentioned how moving
from Mexico to Texas as a

child introduced you to the idea of
intersectionality and multiplicity,
which formed your identity and
view of the world. What did you
come to understand about your
own identity because of that? And
what has been your resulting view
of the world?

A:It can feel like I have to wear
different hats or that I am

separate compartments of a whole
self. It’s as if people can only see
one facet of my identity from their
point of view. It can feel like I have
to explain why it is that I am who I
am instead (of) that I am who I

am.
Oftentimes, when we’re invited

into spaces, we think to ourselves
that only a section of ourselves is
allowed to arrive. What I’m finding
is that I no longer choose to only
bring along parts of myself that
feel appropriate for the occasion.
Instead, I’ve learned to, unapolo-
getically, bring my whole self.

Q:In talking about successful
costume design, you say

that clothes are personal to each
person and that they reflect a
person’s socio-economic status,
how they see themselves, and how
they present themselves to the

world. I’m curious about how you’d
describe your own personal style,
and what your own choice in cloth-
ing says about how you see your-
self and how you present yourself
to the world?

A:I like to have fun with
clothes. I like to feel good in

what I wear. Sometimes I find that
if I put too much consideration
into how I might be perceived, I
forget to have fun with the clothes
that I wear. And yet, I also realize
that I am my own walking busi-
ness card and that if I’m going to
ask someone to trust me with how
I’m going to dress them, it would
be beneficial if they saw evidence
of the thoughtfulness that goes
into what I put on.

Q:What’s been challenging
about your work as an art-

ist?

A:Making a living is honestly
the big answer. San Diego is

a very expensive place to live in
and work in. I am very thankful for
the opportunities I have been
given by well-funded institutions
to explore and develop my artistic
work. I also see that this is not an
opportunity for many. It’s difficult
when an artist is put in a situation
where they have to prove or ex-
plain the value of their work. My
hope would be that there are more
spaces where artists can explore
and flourish without spending
energy trying to convince others
about their value to their city.

Q:What’s been rewarding
about this work?

A:My favorite moments are
when I see audience mem-

bers exiting one of my pieces. It’s
like when you see someone come
off of a roller coaster: They’re
excited and they want to share
their experience with people.

Q:What has this work taught
you about yourself? 

A:It’s taught me that I have a
voice and that people are

interested in hearing it. It’s 
taught me that, sometimes, 
diving in head-first into unknown
waters can take you to fascinating
shores.

Q:What is the best advice
you’ve ever received?

A:To always stay curious.

Q:What is one thing people
would be surprised to find

out about you?

A:A lot of my work is very
colorful, but I find my home

interiors gravitate toward more
minimal and limited color pal-
ettes. 

Q:Please describe your ideal
San Diego weekend.

A:I find that if it begins with
iced coffee and breakfast

burritos by the beach, it’s likely to
be a good one.
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Installation all about imagination
In one of his most recent creations, renowned scenic, costume and exhibit designer David Israel

Reynoso wanted to celebrate the world of theater by taking an older form of it and giving it a more
modern look. 

“‘Teatro Piñata’ is a celebration of the magic and ephemeral nature of theater. Much like a piñata,
what makes it beautiful is that it is ephemeral,” he said of his work on display at The New Children’s
Museum. “I love miniature paper theaters, piñatas and traveling theater wagons. Given the
opportunity to create a new installation, it was a chance to let many of my passions converge.”

It features a small, caravan theater wagon that allows visitors to either step on stage, or to watch
other visitors perform, he says. A peek behind the curtains gives way to the trunks filled with costumes,
props, a secret tunnel, and a dressing room with a shortcut to the stage. The Obie Award-winning
designer deliberately created the layout of “Teatro Piñata” to allow for guests to get lost, or explore the
sense of feeling lost. The piñata canopy is a favorite, featuring the work of local piñata makers in City
Heights.

Reynoso, 40, has two children who are 7 and 4 years old, and lives in Point Loma’s Temecula Heights
with his partner, Arturo Garcia. A current artist-in-residence with the La Jolla Playhouse and with the
Old Globe, Reynoso is the creator and director of “Optika Piñata,” “Portaleza,” “Las Quinceañeras,”
and “Waking La Llorona,” which premiered at La Jolla Playhouse’s Without Walls festivals through his
Optika Moderna company. His work has also been featured at The Finnish National Ballet, Portland
Center Stage, American Conservatory Theater, and the American Repertory Theater, among others.
He took some time to talk about this latest work, the perspective gained by watching how his children
use their imagination, and the importance of maintaining a healthy curiosity.

What I love about Point Loma’s Temecula Heights ...
It’s an absolute cliché, but I’m close to the beach without being so embed-
ded that I am in traffic every time I try hop in the car and try driving out of
the neighborhood! I am also near some wonderful restaurants (Cocina de
Barrio, Cesarina, La Doña) and my neighbors are wonderfully relaxed and
kind human beings.
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about a decade — is up to one
person: Britney,” said
Mathew Rosengart, the sing-
er’s attorney since July,
speaking at a news confer-
ence outside the courthouse.
“I will say that Britney has
been put into a position,
through our collaboration
and the work of my law firm,
to succeed. 

“We have a safety net in
place for Britney, both on the
personal side and on the fi-
nancial side,” he continued.
“But Britney, as of today, is a

free woman and she’s an inde-
pendent woman. And the
rest, with her support system,
will be up to Britney.”

The singer had specifically
requested that there be no
mental health evaluation and
the judge didn’t require one,
Rosengart said. 

“Many people have asked
about whether we will contin-
ue to investigate Mr. Spears,”
he said, referring to the sing-
er’s father, James “Jamie”
Spears, who handled his
daughter’s sizable fortune
from 2008 until he was sus-
pended Sept. 29. 

Rosengart has accused
Jamie Spears of financial mis-

management of the estate
over the years. “The answer
ultimately is up to my client,
Britney,” he said.

The parties will meet in
court again on Dec. 8 to tie up
loose financial threads, and
accountant John Zabel will
remain in place to resolve fi-
nancial issues involving out-
standing payments. Zabel
took over as temporary con-
servator of Spears’ estate af-
ter Jamie Spears’ suspension.

Alex Weingarten, Jamie
Spears’ attorney, did not re-
spond immediately Friday to
an emailed request for com-
ment. 

“Good God I love my fans
so much it’s crazy !!!,” Britney
Spears wrote on Instagram
shortly after the hearing
ended, peppering her words
with emojis. “I think I’m
gonna cry the rest of the day
!!!! Best day ever … praise the
Lord … can I get an Amen???” 

#FreeBritney fans spent
the hearing outside the
courthouse listening to
speeches from friends and
relatives of artist Peter Max,
actor Nichelle Nichols and
the late musician Glen
Campbell, decrying their
loved ones’ experiences in
conservatorships and
guardianships. Spears’ case
is expected to be used as fuel
for conservatorship reform. 

Spears’ legal entangle-

ments prompted a slew of
documentaries in recent
months as well as calls to re-
assess the rules of conserva-
torships and guardianships
in general.

The beginning of Spears’
conservatorship capped a tu-
multuous few years as the
pop musician — then in her
mid-20s — lived in the spot-
light. 

Since her rise as a teenage
pop star, she had been relent-
lessly pursued by paparazzi
and under intense media
scrutiny. She had her second
son, partied with Lindsay Lo-
han and Paris Hilton, di-
vorced husband Kevin Feder-
line and went to rehab.

Her behavior in public be-
came increasingly erratic, in-
cluding shaving her head and
attacking a photographer’s
car with an umbrella. 

After locking herself in a
bathroom with her youngest
child, she was taken from her
home on a gurney and, for a
second time, was put on an in-
voluntary psychiatric hold.
The court gave Jamie Spears
temporary control of her per-
son and her estate early in
2008 and made his supervi-
sion permanent soon after. 

Fans started questioning
the conservatorship almost
immediately, and that grass-
roots effort evolved over the
years into a vocal movement.
In April 2019, the “Britney’s
Gram” podcast released an
episode titled #FreeBritney

that featured insider infor-
mation — a break from its
usual humorous analysis of
the singer’s Instagram ac-
count — and the movement
coalesced around the hash-
tag.

While under others’ su-
pervision, the singer had con-
tinued to work, earning mil-
lions of dollars for herself and
many others with albums,
concert tours, fragrances,
merchandise and a lucrative
Las Vegas residency. Ques-
tions about that and other
concerns were raised in the
documentary “Framing Brit-
ney Spears,” which pre-
miered in February. 

The intense interest in
Spears’ conservatorship
plight was triggered this past
April, when her court-ap-
pointed attorney, Samuel In-
gham, told a judge, “My client
has requested a hearing at
which she can address the
court directly.”

That hearing was set for
June 23, when Spears — who
turns 40 on Dec. 2 — spoke to
the court for the first time in
years. She declared the con-
servatorship “abusive” and
rained fire on her father for
how she said he had treated
her over the years. She
stunned the public when she
said the conservatorship
wouldn’t allow her to remove
an intrauterine device from
her body. 

Unlike previously in the
case, Spears’ blistering testi-

mony was heard by the pub-
lic, and the wheels of justice
shuddered back to life. The
next month, she was allowed
to select her own attorney to
replace Ingham. 

In mid-August, Jamie
Spears filed a petition saying
that he would step down as
conservator of his daughter’s
estate — on his own terms.
The document, authored by
then-attorney Vivian
Thoreen, argued that there
were “no actual grounds for
suspending or removing Mr.
Spears as Conservator of the
Estate,” but promised that he
would eventually transition
out of the role once a couple of
lingering issues were re-
solved.

That wasn’t good enough
for Britney Spears’ team,
which swiftly accused Jamie
Spears of scheming to swin-
dle $2 million in payments be-
fore officially relinquishing
control of his daughter’s fi-
nances.

In a surprise turn of
events, Jamie Spears on Sept.
7 filed to end the conservator-
ship altogether, insisting that
“all he wants is what is best for
his daughter.” In mid-Octo-
ber, he switched lawyers, hir-
ing litigator Weingarten as a
replacement for Thoreen. 

Rosengart celebrated
that September filing as a
“massive” legal victory for his
client, then promptly ac-
cused Jamie Spears of sur-
rendering in an effort to
dodge consequences for his
alleged misconduct amid
mounting public scrutiny.

After the documentary
“Controlling Britney Spears”
aired, alleging among other
things that the singer had
been surreptitiously
surveiled in her own bed-
room, the attorney said Jamie
Spears had “crossed unfath-
omable lines” and noted that
“the allegations warrant seri-
ous investigation.”

Moving forward, it’s clear
that any such investigation
will have to come with the ap-
proval of Britney Spears.

D’Zurilla writes for the Los Angeles
Times.
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Britney Spears supporters celebrate Friday after
hearing the conservatorship had been terminated. 
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